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ACADEMISM AS A NORM
Rosemary Statelava
Summary

Since its appearance about 2400 years ago, the concept ACADEMY (ornigi-
nally Pluta's academsa) bas undergose most vafions realizations i practice so
far. Unlike cortam widely spread siews, wiich instnamentalics scadenmy mainky
it the place for (agher) tesching of knowledge, the author considers that in the
scademic “temple of science”, knowledge should be created and grown, before
being taugha po e subjects of teition. The scademic futors teach not only ther
iadents, but themaslves as well

Acsdemisen can be treated a5 2 guard of ACADEMY in the form of an
operstive sysiem of criteria on the level of knowledge a5 well as of the sanner
af its 1eaching. Expressed nomatively ina system of external indices, eviluationg
akich is scademic and which iz not, academism — unlike seaderry - a0t rarely
ws & temdency towards cooling and cosservatism, getting into coniradiclion
aith “the etermally greem tree of peactice™ (Goethe). Then it becomes “bad™
wcademism. Unlike “good” acadenssm, which gradually - and mot wathout
wrious incidents - manaped in Bulgana 10 scademize even such music practices,
vhich - like traditional musc and rock music = are by origin dissnetrically
liferent fram the “sducated ams™

TEACHING KNOWLEDGE OF TRADITIONAL MUSIC IN
BULGARIAN HIGHER EDUCATIONAL INSTITUTHONS
Lozamka Pefekera
Summary

Teaching knowledge of traditional music in Bulgarian higher educational
mstitutions has 28 decades-long Bisiory. In this paper processes and tenden-
s are followed, facts are analyzed and objective laws are outlined for three
main periods of academic feaching of traditional mwsic.

During the first pericd {192 1-1944), traditsonal music was introduced as aca-
demic subject Stoian Diudjev is the first &nd the only one who developed &
beciure course with theoretical caventatsan. The second pericd [ 1954-1990)
marked the affirmation of the subject and the expansion of its area. 1§ was taught
in several higher educationsl instisutions and in the sphere of traditional musss
performasce, the model developed by AMDA - Plovdiv was adopted. The last
pericd (1bs 19905), the teaching of traditional music was under the sgn of
sew fields and néw approaches: liberalization, new academic standards and
practices, breaking away from the narmow subject and ethnocentric bowndaries.

The interpretation of academic teaching of traditional music in the tex
kas been made in ibe light of personal experience. On the basas of aver 10
year teaching practice im several higher educational institutions, problems
are analyzed and prospects for the academic development of the subject mre
presented.



ON THE FROBLEM OF THE ACADEMIC EDUCATION
OF THE TRAITIONAL SINGER
Anka Kushieva
Summary

In the last few decades of the 20 century, a tendency to gradual dizap-
pearance of the traditicnal song eassfested isell With the opesing of the
Secondary School for Traditional Music and the introdociion of the branch
“Traditional Music” im the Academy for Music & Dance A, this phencmenon
was sopped to a greal extent.

As a singer and teacher from the very beginning of this education I am
sharing my experience so that the mysienous and wmique singing of Bulgarian
tradetional =ongs should be placed on academic level and it should be pre-
served for 1he fabare gemerations.

ACADEMIEM AND MUSIC FRACTICES WITH THE
FARTICIPATION OF TRADITIONAL INSTRUMENTS
Monuelr Bomchem

Summary

The ket of the proposed text looks at the problems of tescking tradi-
taonal instraments &t Acsdesy for Music & Dasce Ant (AMDA) and the pro-
Fessonal realization of its graduses.

The attestion is focused on some peculantics of the system of teaching
instruments like bagpipes, kaval, rebeck (gadulkca), and tambours, also
men tomag B problesn of the lack of the specialty membraphone instnaments
w1 AMDIA,

Aitestion i paid to the teaching of ketilednam in the school of Praf Dobn
Paliev n connection with the sctivities of Studo “Tapaa®,

The problems of musiciaas afler gradusting from AMDA are also shadied
especially as regards finding a job in the specialty as well as the possibilities fisr
reslization, which are offered m the feld of World Music in conlemporary
musacal space.



ORALE KULTUR UND AKADEMISMUS
ODER UBER DAS MUNDLICHE BILDEN DER BEGABUNG
UND DEN WISSENSGARTEN
I juben Botescharay
Zusammenfassung

Es wird dus noch vor finfeehn Jaberen sufgestellve Problem der Bildang von
ftemsikanien an den Fachachulen fir Violksmusik und -gesang und an der
Aksdemie fr Musik: und Tamzkunst, Plovdiv in Bulgarien behandelt.
Aesgangaspunkt ist das Verstehen der bulgarischen Volksmusik als typalogisch
dr problen Momodie des Ostens zugehong. Man betrachiet die Oppaositson
Slsdlich-schnfleh”, die beute als grundlegend beim Unterscheiden der
Kedturphdinomene angenonimen wird. Es handelt sch um owe wesentlich
wrichiedene Denkaren (sprachhche, muskalische, tnzensche ), usd daraas
-um das Erpeugen von verschiedenen Texitypen. Es wird sngesammen, dall es
& Bulgarien gine professicnslle der klassischen Missik des Ostens typologisch
mispeechende orsle Tradition gegeben hiiite. Bl der eventualen Verwarklichung
enes Bildungsprojekis filr bulgarische kasssche crale Musikkulur, zu der der
[hergang von der Folldare wegen der historischen Umwalzungen in Bulgarien
mohi sizitgefunden bat, kénnie man die Erfehnung der Lander verwenden, die
moch hewte solche Bildungssysteme pllegen Dabsei wiledie o3 sch cher um eine
Akademie wie urspranglich sm Hain vos Akademos handeln - um eine

Akademie des Gespriches, dor mindlichen Uberheferung

TO CHICAGD AND BACK ... AFTER 103 YEARS
Ljaben Doiuer
Sumrsdny

The amathos tells aboss Bes tig 1o the USA in 1966, where he found several
vals and shepherds papes, preserved in the museums Smithsonsan Inststut:on
{Washington) amd Metropolian Museuss (Mew York) Aninteresting fact abous
these insbrusnents &8 1hal they were exhibits in the Bulganan Pavilion at th
epening af the Farst Chicago Exposition in 1893, about which 1ke eminent
Bulgarian writer Aleco Konstantinoy mentioned in his travel sotes “To Chi-
cago and Back™ the fallowing: *... Inside the shed (the Bailgarian “pavilion™ a1
the time of 1he Exposition - author’s note) is decorated with carpets an which
bigppes, kavals, tambouras, buklitsi (wooden wine vessels), homs, casters,
srioners’ posches are banging. . (see page 54 of the quoted boak). So, besides
& Aleca’s book, the presence of Bulgsna can be found and materialized in the
suicums of America

The ssthor shares his impeessioas sal caly sbout the size, material and paich
of the kavals, but also about the way these matrumesds are preserved @ the
arong Tooms of the museuns. AL (B sanme time he draws the attention of the
panticipants in the conference fo the aestheti: and valoe merits of the songs
scrfarened by the so=called pop-folk stars in the Last ten years



BULGARIAN *ACADEMIC MUSICIANS® IN THE FIELD
OF WORLD MUSIC
benteislay Dimor
Summary

World Music is a musical collage, consisting of symbols of the ethnic. Iis
asemblEng i5 a post=modemnistic game. Masters in it are contemporary musical
aichemists, synthesizing the new musical guintessence. Generally their “techne™
i academssm, undersicod Boe schooling in a special institstion (higher music
shool), where music tuition combenes European approaches and instraments

Bulgarian "scademis musicsa™ b the Geld of Waorld Missic ane fumous
performers and composers, who (preserving local massical idioms) thanics to
their acedemic music educatsan have succesded in transformang thesn into
mussc of global distribation end significance The texd books = projects of
such “ascademicians™ = leading Budgaran meswes an ‘World Muso: Teodosii
Spasov and “Palkansic kone”, Yolduz IThrshimova, Gecrgi Petkov and the
chucir ~Angeliie”

EASTERN ORTHODRMX LITURGICAL MUSH. PRACTICES
AND ACADEMISM
Elena Tancheva

Sixeramary

The specifics of the development of Eastern Orthodox monody om the Ballcans
i firlkorwnndd a8 weell as its neflection (dusing XIY-XV, XVTI-XVII and XTX con-
leries) as “a Ivang radithon”™, remaining thase to the archetype, which preserved
e 1o the XX ¢ the Eastern Onhadox theological sdea of “developmen”,
&iferent from the modern musical and historic awareness. The changes is the
ssancal reflectson af Orthadox music in Bulgana are amabyzed in relatson to
e national sdea, connecied with the process of its cultural transformation in
the derection of Western Europe. The consequences of the specific entering of
the Bulgarian Charch and its linangical musss into the Modern Time sre de-
duced, specifics that affect the intreduction of teacking knowledge abous church
music and its history into thealogical and secular educstion. The mecessity of
celtaral and histonical as well as spiritsal reflection of the historical develop-
mend of music in the Eastern Ovrthodox European region, in which the
trarsecendence of faith and the personal aspiration for “self-achievement in
God™ are preserved, is emphasized = specifics that influence the contempao-
rary educational “academizing” - in degree and type, of the knowdedge of the
masc in the Orthodox Burgy.



ORTHODOX MUSIC IN ACADEMIC PRACTICES
DMrredfar (irignror
Sumemary

These is nis d.rn:n:.'i.n;g the fact thar the taition in Orehodox Church Busic i
Bigkzanian higher educationsd inststulicas js not asfficiznt. That creates favourable
soil for lack of knowledge. Firstly, it results in closing the way of a grest part of
P ol of the waorkd musc treasure 1o perfonmers” practce as mast af these
works Favie boss created om the kasis of general Christian ideas and images
Secoadly, the ek of professsonal knowledge in respect 10 coclesastical and
particulary Eastern Orthodox Chrch Muses causes. probliems gram the poirt of
view af proper artistic imerpretaton of (ks music. The inasfficiens spprecia-
teon of 1k beauty aeed imporiances of Oribodoy Church Music for world oalture
in traditional. The neglecrful aftstude & oansferred ta the large musical stages
and research centers The author knows from persomal experience how' masy
efforis are necessary to convinoe the European musical specalists that, for m-
stance, the creative work of Nikolan Diletski i not less sgmiicast than that of
his contemporary Tan Svelink, IF we visit a siatistically average music shop
anywhere in Burope, we could find withowt any difficulty ot least ten recosdings
of 'Reqpaem” by Mozat or Verdi. But among the thousands of compact dmss
we oan hardly find as QOrthodox Church Music anything else but a recarding of
the “Sveipslay Obretenos”’ Bulgerinn Cappella Chair or another tasteloss com-
pilation performed by a not reputable choar, The mtroduction e the higher
edwcational instnutins regular iuition in Oribadax Church Music and chuech
service practice will broaden the possibilities of the students for professional
realizatian as its mierpreters and ressarchers.

ACADEMISM AND FIAND PRACTICE
Tianke Andreeve, Snechang Simeonova

Summary

The repon treats the problems of 1eaching péano in higher schools from the
paint of view of “academism ~ piano practice™. The questions about the refa.
tion between theory and practice in the piano-performance activithes and piaso
pedagogy as well as the scademic and mass practice in thess spheres are dis-
cussed, The requaremsents for balance between the theoretical and practical
thinkieg in students are affemed and research directics of natios 18 recom-
mended. The darability of the influence of academic sducation it related 10 the
degree of influencing the personal expericace of the gradaate and to estabEsking
scademic type of relations between butor snd studest. Special emphasis is laid
upon the necessity of openness of the scademic circles 10 the broad social space
of art ead education.



ACADEMITATION AND THE ACADEMIC INSTTTUTTON
‘HISTORY OF BULGARIAN MUSH
Marin Bolediiews - Luizova
Summary

The adepsan of the subjoct “Hsory of Bulganan swsic” (bath into highs
and secondary school) w2 acadernic Fetingtion wes mof & deliborate sct. Threagh
the carricubum, the lists of represestative sutbors and works, the testbooks ard
particularly through the figure of the 1eacher, the subjects soquires greal impor-
tance for the professional biusdding-up of the musicign, It forms the iea of
Bulgarism music, validates the genre hiemarchy, crestes the conceptunl appan-
tus, desermings the begaaing s well s the classical schicverents,

The delayed introductica of the subject oecurred under the conditions of
institutional prospecis, ibe ideslogieal and politeal reasoes of socialia massicsl
ari, which needs specific past to make it the her so evenvthing progressive
national and democratic. The Esix of composers and works are bath exhaustive

amd seleclive whereas the stores are descriptive. The appreach s “clasaial™
{respectfal) and everything i impostant

The cultural situation in the |970s, which some prefer tn consider post
modernist, 2s well as the social, political and cultural chemge in the 19505
need raticnalization. The state of the Bulbzarian musical oulure at present can
b recognized 45 & crisis, even as a onisis of the idea Gf 2 stzble fand of Bul-
garam music. In this stimtion the approach to the fund of musical works is
wal “lasacal” amy more, but " penealogcal”. Witk such an approsch, (ke tres-
suire-fund of Bulgarian music can be seem nod a8 a salurally ansing corpus of
valuahle works, but &3 discontinsous and forbarous.

SHOCK FROM THE PRESENT
Svetlana Seharicra

Summary

The wording of the title is analogous with the well-krows work of the Ameri-
can socsologist Alvin Toflfler “Shock from the Fubere™. The shock from the fubsere
(according bo Talfler) is bass of arsentation in the rapidly changing coatemporary
world and the increasingly scoclerating Matorical period of time, it & impossi-
bility to envisage future actsons asd results. The shock from the present, on the
other hand, anses from the comsrete clish with varicus manifestastions af the
are not in coaformaty wilh the sccepted norms, values and stereolypet



The mast abrupt and profioend changes occur during the change of the types
af societies — the iraditsonal agrarian society was replaced by the mdusinal,
whach in its turn, in the méddle of XX c, gave way 1o the mformatsan sockety,
The end of XIX ¢. was the boundary between the traditional and beerarchically
aristocratic socisl system and the new indusirial society. This end was endured
very painfially, with uncertainty and fear for the Bature, which fownd expression
i the concept “fin du sécle”™

The transation from the traditicnal to the industrial society was conmecied
witleghe appearance of the modem national stabe and nationad ideology. In the
attirude 1o the folklore heritage from the past and the cecurning tranaformations
in the musacsd life, the features of the shock from the present, s rationalization
and adapastion to the new conditions of life amd 1k elaboration of adaplatsan
sirategies for its preservation, ils raticaslestion ks & muescal sign of nalioeal
adentity and as a field for new mascal iheoretical discoveries, particularky wn the
area of uneven dimensicons, are quite eiden

In his shady “Significance and task of cuar ethnography™ (1889) our distin-
wmuwﬂmm:mm.mwmmﬂ

fgn music of mediocre guality, replacing the traditional song of e past,
developed broad adaptation stralegy for presenving folklore by collectmg, Socu-
menting, studying and popularizing it The musicians collecting folbore faced
the problem of writing down & notes the song which is foreign to the West
European theoretical systemn i sound pitch and metro-rhythenic e, Two prob-
lerwes wrose from here: the first probles arose in a conflict with [oragn recorders
(mostly Serbs), who wraillisgly or deliberately deform the gemuine sounding
through imexact notation siming ot its caltural assexing. For over two decades
there was contsoversy between our folkdorists (Karel Mahan, Dobri Hristow,
Vissil Stoin) and Serksan folklonss concenning 1he ian mational belong-
ing of our traditional music. The secand problem from the firsd one -
the necessity for exact mearo-rhythmic recording of the chasacienatic Bulgarian
uneven dimensions led 1o the elaboration by Dobri Hrstov, Yassil Stomn and
later Stomn Diedjev of & consistent theory about the uneven dimensions in
Bulgarian traditsanal mesic



